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Head Ball

Sarit Shapira

Eran Shakine's most recent sculptures and drawings (2008) are situated at an
intersection that leads down two main roads. One alludes to central tropes
of modernist artmaking: the work Shaharit (Dawn Prayer), for instance, calls

to mind Constantin Brancusi's Endless Column (1914); other works, whose

skeleton (Dawn Prayer) or envelope (The Hill Boys, Sabbath Match) is composed

of skullcaps, may recall Claes Oldenburg's soft objects: and the block of
concrete leaning on a neon tube in Floating (2008) clearly points towards

Minimalism and its derivatives.

At the same time, these works allude to ritual paraphernalia and other items
from the "Jewish object shelf": the column in Blocked Sabbath, for instance,
may call to mind a synagogue column; the skullcap included in quite a few

of the sculptures and drawings may appear like the product of a workshop
specializing in Jewish ritual objects: and the symbolic image in Menorah

or Two Orange Menorahs clearly represents the candelabra with seven lights

used in Jewish worship. These works all juxtapose the production mechanisms
of modernism with the memory of hand-crafted, traditional Jewish objects.
One may even argue that modernist textuality - which late modernism,

or postmodernism, has posited as a central characteristic of the entire
movement - is likened in these works to the textuality of Jewish tradition;
that the traces, or memories, of these two types of textuality are interwoven

into a single textile.

Shakine's works affiliate themselves with the postmodernist inventory of
freakish, schizophrenic images that allude to multiple contexts, and their

unique affinities may even underscore their parasitical quality and their



status as one link in a long chain of related links. Nevertheless, this
quality does not seem to explain their disturbing effect even on viewers
who have long become indifferent to works concerned with the vacillation
between different cultural contexts and sites. Shakine's works shake the
viewer's indifference by means of titles that underscore their distinctness,

while inviting a comparison to similar, related images.

In order to clarify this point, let us turn to Sabbath Match, which appears
to be a soccer ball composed of a patchwork of Jewish (kippot) skullcaps.

In the context of contemporary art, such a "soccer ball" is reminiscent

of another object-like image related to the realm of iconic sports - the
football-object that appears in Haim Steinbach's 1984 work Dramatic Yet
Neutral. Steinbach's "football," however, has a limited shelf life as a
fetish or exhibit related to the culture of consumption - a quintessential
simulacrum that substitutes for the football player's objectified body. It
is simultaneously also a substitute for money, the great equalizer that is
itself both a means to an end and a parable for power games and market forces
in areal, "first" world. Shakine's image of a soccer ball, by contrast, has

no real-world equivalent; it is an invented, fabricated body - softer and
less rigid than any of its possible matches in the art world or on the market
(such as the sports market, with its paraphernalia, players and games).

The phallus - the symbolic injunction, the linguistic Law of the Father
represented by the objects' outline (which touches upon both the peripheral
environment of the Israeli art world and the traces of Jewish memory) - is

revealed to be flaccid, depleted and almost impotent.

Unfamiliar with the rules of the media game and rejected by the world of
simulacra, Shakine's ball was not produced as a monolithic image, but rather
patched together from numerous skullcaps, or fragments ("the fragment is
the Jew's world," as the painter R.B. Kitaj once remarked). These fragments
commune together, forming a miniscule assembly whose circular shape seems
to be surrounding a head (if this shape were a bit softer, it would resemble
an image of the brain). In place of a bodily simulation, Shakine provides

a simulation of the head. Since the ball is essentially a cover composed

of skullcaps, the head is perceived as what must be protected, whether due
to its vulnerability or value. The skullcaps also relate the vulnerability

and protection of the head to a higher, divine power: the omnipotent Jewish

God, or perhaps the ideal, absolute forms of Platonic philosophy, or the
systemic model of conceptual art. Shakine's ball is not identified with the
consumer power of the market, or with the cannon blasts of efficient, stylized
mechanisms of representation. This ball - which was created in the peripheral
region known as "Israel," in the context of Jewish ritual objects - mobilizes
the gaze from the body to the head, from the foot to the top of the body. As

it is transformed from a "football" into a "head ball," the ball redirects
object-based art to thoughts about one head, which is concerned with higher
authorities.

The head covered by this accumulation of skullcaps may thus point us back

to a crucial early moment in the process of artistic conceptualization, at
which art sought to turn over the stage to the individual head's power to
imagine, desire, hallucinate, dream, think, know and remember. This moment
is obviously related to the art of Marcel Duchamp: in the context of Shakine's
image of a head and of skullcaps, moreover, it is worth recalling Duchamp's
1921 photograph Tonsure, in which Duchamp was captured (by Man Ray) with his
hair shaved into a star-shaped tonsure - as if he were being admitted into an

order whose power is derived from the heavenly constellations.

Yet the accumulation of skullcaps assembled into a single body in Shakine's
work attempts to insert itself into additional, more political contexts:

it alludes to the connection between groups of skullcap wearers and the
culture of a masochistic, manipulative and aggressive "brotherhood,"

which not infrequently takes on a nationalistic character (as is the case,
for instance, at soccer games). Other works by Shakine similarly refer to
the distorted, almost perverse expropriation of Jewish symbols in the
service of nationalist ideals. This is the case, for instance, in Two Orange

Menorahs, which features a candelabra composed of parachute fabric sewn into

soft, semi-inflated phallic forms. Aggression, militarism and authority
infuse even such representatives of an impotent phallus. This is one side

of the linguistic idiom coined on the periphery: yet Shakine also insists

on pointing to its other side, and on giving concrete form to its masculine
character as related to the conceptual potency of the one, in a place where it

is possible to refind, or reinvent, the power of conceptual art.
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Sabbath Match
Black-and-white skullcaps
(kippot) and Acrilan
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Blocked Sabbath

Used brass candlesticks
and copper soldering
75x11x11
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Menorah
Bronze cast
46x50%20
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Two Orange Menorahs

Parachute fabric and
polyurethane
80x73x32
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Shaharit (Dawn Prayer)

Skullcaps and steel
200x40x37
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Untitled (Living Room)

Graphite, tempera
and varnish on cotton
100x90
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Untitled (Bedroom)
Graphite, tempera

and varnish on cotton
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Floating
Concrete and neon lights

115x115x115 115x115x115




26

(A17017) 27917 Nan L1277 DINY :D7IXIN ;190 NINAN 1IXTINN , 777 2J0°D :1998-1948 "7x1w7 71078
(M17017) 1TDIINAN 17NN XN ;N7INTAL D77KP? 07INK 79 DTT11 N2YD ,0IX7XA0 710

0770177 ,7KW° 1IKTID MY TR N1p737 (01w

,2NTY 727N DPXIN GDINNYT 272N°70 INTTIN L 1J3AT7N2 N1IAKY7 Y1 17109X1 1711770 ,011 qDIX
(M707) 78p° N1INX

(M707) DI3Y NYTA XIX $272K°70 ,0INKY7 10T , 01700 1177Y7 12yn :11°X N1y

(M17077) 272K°'70 D777y N7 ,7172K°70 17177

(M707) 7IX'72770W DT :DOXIN NIINNYT 27AN°70 1IKCTIN L 117770 MITA 7Y

1773 ,07°03A1A 117K 07174, 077001

/1999
/2000

/2002
/2004
/2005
/2007

0?y117 02°1X°N1 0??71117X 0°7D3

/ N731N31,71¥0 1A / TITUX 71IX3 / 27aX°70 ,7IK?TIAN 7TAR D200/ N33ay1 71X3 / XAD°1392 ,01370 A
117°X7-11@X1 ,7n1°07 n772nn

0?D181 NIA7N

71177171 ,0Wwn"UIX /1990-1989

1278 ,"Ap?D"1 N70Y DA7n

0777117X 0?3DIX

/1995

/ 07991717 LI INTTIN / D71IR2Y D1IANYT N77X00 1IKITIN / TINT1PY ,01IAKY7 12¥R /130 ,mnan 1INTInN
,LAMMITI77DTINND NIKOTIA /Z 11T117 ,7077120 NIKPTIAN ,20°0 AXAN D1IAN DI1X 7/ D1IANY 217aN°70 1IK7TINn
N7IN7A ,1IKN

077078 D°9DIX

,'7T12 1anx / 77177171 171180 97773/ 7xAp? 70X 717 / nranmatp 11°7n 7710 1T / 1008 g T
/ 77177171 70737 pi17a / n71Na°7i ,apra 27N/ 780 ,DTa12 774 7/ 1aK7n Y 11K / 1aK7n

/1IX7°n ,nM2 170X / 117117 ,Nomura International Finance Group / 131110IX1 91177077 , 7778 7K

,'AT7720777 ,102Y 7X°3T / 071113777 ,131771°0A 2717701 1217 T2'X00 /7R 77177170 ,Y7D 7X0°m nw
/ 7Kp7 ,7I0T0 AT / 7Xp7 ,1770170 72K DTN / 11T ,e17°0 2 n / 787 ,an0 731 / Dobol'xon

/ 7XW7 ,0A1IN D0/ 7XApT L,yna7pw 73T / 7XAR? L DINODY n0ay / 7w ,7IKn a1 / TN DAy yny
7XAp7 ,7008N DK/ 7K L, 7TAR DX1a7 / 7Xp? ,0°nn T1T1 Day

1Y 11y

1962 ,27°ax"7n1 T712

2172X°-702 X171 N

172X770 ,087X71"X71 18D 0721 DIINK TRY

73X 77Xi7 1NX7 DIVDIDXI TaY1 771771731 °n 1992-1987

T?N? N1217y0 1Nan

(A1707) 272K770 ,M1INKYT7 N7172 112

(A17077) 1IAT AN1? XX DP1PIY DINNT N77X70 1INOTIN

(71177173 ,0737T10 D1INKY7 1IK?TINN ,1713K7 82778 0K $A1707) 11DIN N7
("9Y 2TND :INKD ;A1707) 02791717 ,0°30XN D71 ,N13772

1yap-n777§7 ,07IANKN 07777 70 n717a0

(A17077) 2277 7y7 :0IXIN ;1PN Y1277 70 n17a0

79X Y1277 70 n7an

172X°70 ,NN2N D171INKY7 12¥NN ANTDIX ,1994-1984 n11112

1IDI1TAN 17NN XN GIATAN L N77KW7 D1INKYT 1IN?TIN ,0°¢ TN 07708
(MD7IT 2010 NKD A1707)

(7772 130X KN ;A1707) 27aX°70,.0 771'A n°17A , 079 TN 07717

(D121N) 217aX°70 ,.0 ?71'A n17A ,Maneuverability

1717 1777 :DIXIX ;DPNWIY DINKYT n77X70 IK°TIn ,Domestic

(2700 270 :ANKD ;D120 NTNT7 L,pI170 ?7°0 N°7A ,1997-1987 D7 17Y
17aN°70 72012 MYTIN DIMY7 02700 7Y D N1y 1X°n ,0J Rabbit

272X°70 1P T113 VD13 PINIKIA L DIPTA N1TIY

(y?21777TA DIDj7 7270 DY NN7Y ;A170{7) 172K°70 , 07112y MINXT7 39 N7 ,2710X U710 K70 1AXKD
(X779p 7Y KD ;A1707) 27aXC70 ,071wdy MankY 39 n°17a ,nava znen

/1987
/1990
/1993
/1995

/1997

/2000
/2002
/2003
/2004
/2005
/2007

/2008

n1’0X11y7 N121yn0 1Nan

27aN°70 ,071IPIY N1INXT 11Y2A PNYd 717

27aN°70 ,MINK7 n717a 11yaa

77177171 ,01p717 12700 ,43 7177n2

7'XN772 737K XX 71177171 QW?DIAYIN 7P N7I7A0 L w7 A8 DITIAY

DI 7XIIT NI G1WDI2 L1017 TIIN L 117137TA 7Y 70A :073°TY ninid

;1AW L, 177 1INPTIN 771177173 ,01p°17 1200, Cadavre Exquis

7778 ,IX77I0KN TIINN D?K17°DID ,017180 1IXTIN ;D7'AIN"D17 ,Ni7? 31N NDID 1IK7TI0
N3y NYTA XK 194 70770 YIT1X

79y ITAD :DIXIX $172K770 ,07°I0KN 021, 772080 11702

17317 NaN :0XIX ;077R177 ,XTWIN D71, 77X 71078 :0T710 Yavn

/1984
/1987
/1989
/1993

/1994

/1995
/1998

27



28

“0IMan 0131 017783 D171 NN 0°NIXA TAN A7IPY N1 D710 07170"0yay nany
D17X30 7w 1N1277K2 07Y7910 12p 017021 0A DIYIIT 21wl 017010°7°0 ,0119710 .axXnnYy
21PN 1777 - AINKD DTY X 57137790 NI 7P 1Iw70°yapn 7@ TAKD ATY AT :n37?Th 1on
IYIN 12 01701, TAND 7V 7API00 10132 NN1PEI 101127 OX p7NRNY7 ,177Y ¥21Xn7 TIKD
7APINN DLINKD 79 NIIN ON PTNR X7XNNY7 1K X1XDY7

Y703 10170 DTN 178 9700 27N J7IXD NP1 - 1227700 78 7110180 K7X .1117°0D
NT N17N01) YaNnn 71A0 7¥ 7X30 97700 101702 70210 "D177710°D" ,N1IXIN D120 AXID 1K
7pn1 PYXNX N1IND INXYAY 71TAD N1IPNA L9023 7Y 17700 K10 DAY ,(PKD13DN 7V 131
9770017 1°X - 177¥ 7 720" 11730 07T 177K 79001 "TIPNA" 0712 71w01 N1 P7neny
WYY DIND 720 MY NP DIN3 12170 71A - 712180 ,KXNI0 K10 ;?URnn 071y2 yn
.(1?Fnpn1 1737ny ,17°Xan 7y ,b113on 71pd 7pnY) 0111non 71w X D1INKD nTpa 17 01°aY
117100 7y 70100) 07D7772IKN PINDTN 7Y DITA P70 AKATEIN 77000 P117X0 - D17X3n
,N37°T 1DNI n7A00 - (PTI170 7113770 N1A7Y1 778870 DIINKD ATV 7 n77x77187780
.DYNJ 701D1BN7XI ,¥'7NINd

710772 1X170 117X 17{7¥ 79 1TI0 07710700 7a7n nTan ,n?Thn 7 7nenn ?7iny Tt
,"T1070 7 1071y X10 bNIAEAM) D°E'7NT07770 ,018727018700 X70I07180 X7X 202710n
DYN~I0N 7v 07707 DIXA{700 ,XN112NYT7 D7DIIAN N7X .(PKD?7 .1.1 177X 0ya DK

7171 ,N11XN 112377 0K DYN 17X{71 OX1) BX 79 71077 7y nannn n71ay n11x7 naaaxnnn
ANXD .PXITOXIN 177 7XX Y7310 ,01{7710°D0 D1INXK 7¢ 91ANTDXID D170 .(Nn 7w noT
71 DX ,177Y 1A0N7 Y@ NN D3N] PN ,D1870 D7IPYN D3DYD DIYXANL AnTR MTINY
07712 1727 PXIN 11401 DAY?ATN 172 012712 DA 113730 .71y 177 10170 782 DX1 101y7a8
1731017792 V7NN IX ANPTIXD 771X ,'71277720 2TI1070 780 271X :117'7Y N13 ,1017 N1aa
N2 Oy NNTTN 127K 177¥ 70 11720 .07ARIAN DIAND 70 N27ynn 77100 7718 ,0721073K0
IX1I0 - AT 21T .0731A10071 077°Y7 A1X7? 7112230 7 D?NNIDN 1INY DY X ,i7wn 70 D730
LUNIN 7N MIAND DANDN AX YN - DPTINYD A7IDAN PpINR0 78 wigna "7xap " n21n 18
7NN DX X770P 7277172 10T 78 0M2AN ATI7IN 7K 11A0 78 1030 DX 7A00 100
7y 2pINN TAN PX1 7Y NAPNRN 7K D7X3ANN D1IAKD OX 1°TNA 7D 11021 "gX1- 1172 07700
012177y m1mwn

2377001 TIND 7170X1 DT{710 YA 7K 137°TNNY7 X18X 210y 0183230 112X02 11800 TAND PXIN
ANTAN NI 7Y T'N70 70 1UKAT7 D771 OK 01397 D1INKD AP771 128 ,D1INKA 7 napnin
LNPIT 7D 79 101I0K'Y7 12100 K70 N3N30 .121TN Y1170 ,ApInn , 07100 ,0TInN L 7pinn
N1y ,(1921) PXI"N17272 NTIAYN DX 1?3TNY7 271K 7XTI 17018721 UXIN 7I0°T 79 Wwin
170N 7V DIX 12 YAUIN 17°KD ,12310 DOIX2 N71AD 1TI7TI7p0 (727 1KND 7 T277Y) IXe1T 071¥n
.0°0Y ?NIAD 101D DX AXIPN 10p'7D

,0739D11 07¥70 ANXY7 D¥710 1°7¥ 70 10T1ay , TAXK T1A7 TANDND 0187070 120 UKD 72X
,070DIX'XND "DPNX" 01270 1727 018730 27y2 AN 172 WpEn 7y 07°TRANN N1 07702713
7V DPTNIND 1772 ,7¥nY ,n'7annp 733) 2InINY7 w117 nuly Oya-x7y 07139710 ,071012

13IX2 0777107 070D 7 DON°00 7Y 17yR 1770 170 210K D1T1aYa DA L(7A01T72 DXy
,010I02 111130 np ATyl 7unY7 - D17INIK7 M1TAY 7V 10171°07 ,0ynd Ap1p L3107yl ,n1yn

29



UXATI1TI

X173V n2p

7197 A73000 07377 DN1X D12X°1 17w 17y 78 (2008) N1INKAD TR 710780 DAY
n7yn ,7¥n7 ,02anp ATIAYN P0D?ITIAN 17001 0771370 D710 12TKD TAXD 070711 07779K
713 1K (D7IAY) 1N7¥ T78np DIT12Y ;7117171 170100117 7v (1914) ?8101°K TIAy DX OyTa 7y
07370 0°X3NN 0K 172TA7 D171y ,¥X17018730 1121 (DAY 7nen ,D1yaan ?ayd) 1n7e navynn
7N 0130 IKTNA ,NATY NTIIYA 1IK7D DATDY 7Y 1YPIN 1020 PIA 177K1 5A0123T7IK DKT77 7

.1°nImYye1 01702100

27TI070 073NN 1IX"A 070778 XY 07PINpAY n3I1XA 7 111737 OX D1TTAN 21TIayn 1nTaT1a
10 YN X712 N8730 7IN7T ;NDIIN D711 N77E0N TINY DX DYTA 7Y A7yn L7907 ,0MAD nawa TIinyn
;D77 TIN? NPITE PYNPA 13100 NIX70 071 79 DIXINN DIP?1D DIKITAYT7 WY DNIPPIN 077080
N7 NITI2Y1 .0737070YaP D71I00 DINTIIA X173 DININD N111aN NP1 1K 21101 77000 7107 T

N APIX .D7TINA DIDAN 10 TP7NIXYN N131712T1 OT231TIAN 79 11X770 113230 AT 710 AT 027K
A17XN ,07?371TIN"DDITA 277 ,ANINAN DT2I1TIANY - D70D?11TINN D177KI0D7UaY IN171 770107

IN DIAFYNY ;D7TINN DNDNN 7P D1?7XI0DFYY7 102 NINDI - 0712 NY1IDn 79 71370 1778X00
MmN "770D70" 1IN APIX D17X77 DINKD D1P7XKI0702 07A1IK DNK D1?7XI0D7Y 7 1113710 2an°D

07737817730 , 077718 0771077 7V 2371TIN"DD13N 1ANDY7 1NXY DX N1277WN 177w 70 1"mTay
.777301 WNYN D177 10K OX DIN?XYD AKX 10 D17TIN??0 10°0177T2Y 120771 ,0°19i70 7210m
NDIXD AKX DA P31 DN70N0 X°X107 N77X00 ,73T110 D170 NT°N 172007 2T 122 17K 72 AamT X
N1270 NITINRY NINIFR L, 07P7A 172 N7070 12772yY M1T1aY 02117 p3I71171182 27 1T AT 7A700
,1017723 7y 170X00 OPA DINTTA 10 KD INIWITND NDIXA DX DI1NIYA 1P 78 1P01TaY 00w
AMINTT011Y7 ,107 DINITY7 101pAY7 n3Ixa ax 11370t 1Tyl

AN7UND WY 1TIYA 7A7°11TI2 AATTAN ,DAYA 7PN NTIAYaY 710771 111201 OXKT 07°ATn7 772

702101 7X3N - 0K 10T 1ITD AT "7A7°1172" ,0°1WIYn D1INND 70 Ipi7na .wx1"naed 7w
0770 7w (1984) 770773 IX 2UNIT NTIAYA - 02?2177 DNBD *7NPNY7 177¥ 101021 ,10100

30

7my x 1M1 x N21A ,0°70N°DID2 N1T°NN ,2008 :M1T1ayn 72

:N211yNN X NN'70 A170i0

1y 1y
nawn 7nen

2008 7121wy7ixa 18 - 2008 12anvapa 13

:NTNI?N ATIN
NPT NIXD
1nDT117 "D1?

217 78w D

21X Y

TN
X173p Do

7371 DTy
Y?21777A DIDj7 782N
g M

angam A7vin 21Xy

131777 '77A72K ,717 721571 10D 727N
10DV NIy

11 n1aT

:N?7A3K7 D1ATD

17i7'70 n'70

HibAM

1773 7XKA?

:NDaTA

n"ya nmoaTn ..y

39

n oy nanxy 39 n17a

65795 1°ax-7n ,39 7anna

03-5604795 .pj7a / 03-5666631 .'70
info@artgallery39.com / www.artgallery39.com

2008 ,1°7¥ 1Ny ©



T RY!
navn gnvn





