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Danny Yahav-Brown, | wish | could Love, 2005
30 x 30 inch aluminum road sign on 7 foot pole
Installation view

Sin Cera

- Rachel Cook-

Can a trite moment possess authenticity? | rabvex in art school during one of my

first critiques, someone called my work trite. It took me a while to understand what
that really meant. | wasand still aminterested in personal, revealing, sincere, authentic
work, and it never occurred to me that suarkwcould be read aste. Granted, there

is a thin line between creating something sincere and authentic that keeps people



interested and something stale and tired that wants people to care more about it than
their own lives, but to me, expressing hormasiments wasand still isa sincere gesture
and not something lacking in originality.

The work of each artist | chose for this installmenVtBUAL SPACE possesses
sincerity, authenticity and a certain amount of poetics, which is a quality | am most
interested in. Despite the quiet nature of these compiled works, | believe they speak
with certainty and confidence.

| first experiencedmily Jacirs work in Houston at the Station Museultade in
Palestineexhibition (2003). Of the three works the artist haddgsplay, the piece that
affected me the most was the videémssing Surda (a record of going to and from
work), which documented the artist crossing through a militarized checkpoint that
separates Ramallah, where she lives, from Birzeit University, vater@orks. On

the first day of the project, Jacir tried to cross with her camera exposed and was
arrested at the Israeli checkpoint; she then proceeded to film through a hole cut in her
purse. The video has a funny, wobbly nature to it, but interestinndlyctions quite
effectively as a portrait of both people and the surrounding landscape. Jacirs
straightforward gesture becomes incredibly pure as you watch people traveling on
foot, bicycle and bus, all impinged by the formality of crossing a bordsslgito go

to work.

Will Rogans photography and sculpture also capture inexplicable moments in
everyday life, highlighting both human and natural phenomena. Rogan sneaks up on
things we all see but tend to overlook, capturing and revealing the significhtiee
mundane. He is fascinated with anomalous historical events, like a woman who had a
meteorite fall into her living room or a guy who cut off his arm to free himself while
trapped between two rocks. Yet, by relating to these events as if they amnhis
experiences, Rogans work becomes-galklatory, captivating and intriguing the

viewer in a highly personal manner.

Similarly, Danny Yahaw-Brown looks at the world as if he is experiencing it for the
first time. He responds to everything around hiocinlike how one does when

traveling in a foreign country, noticing all the details of a new place. | first met
YahawBrown after seeing his sculpture in the 2002 Core show at the Glassell School
at the Museum of Fine Arts, Houston, in which he displaye@ee of glass

repeatedly kissed with Vaseline on his lips, making the shape of a cloud. | felt
embarrassed, as if a witness to an intimate momenthim making love to the glassyet
the gesture, at the same time, seemed so innocent and sweetBralas wok has

an amazing childlike quality, possessed with a curiosity about the difficulties of
relating to others and the relationship of his body to the rest of the world.

The work ofBojan Sarcevicholds similar intrigue. Sarcevic works in various
mediums, btil believe he responds primarily to place, whether that manifests as
architectural motifs, the streets of a foreign country or people specific to a place or
their habits and lifestyle. | have been intrigued by Sarcevics work since | met him at
the Ecole ds BeauxArts in Paris. He reacts to architecture not just in terms of
modernist design elements but in terms of what it signifies. his Vide@ms that an
Animal is in the World as Water in the Wataptures three dogs wandering around a
Dutch churchThough it resembles a classical Dutch still life in terms of composition,



it seems like the artist might have happened upon this scene. Either way, | enjoy
Sarcevics way of utilizing universal common denominators to highlight places,
events, people andsexperience within and with them.

In keeping with this sense of universali§atrina Moorhead employs highly

ephemeral materials to distill common denominators. Moorhead works with a wide
range of materials, sometimes employing text or mundane objettasusStyrofoam,

tissue paper and clear tape, yet her art reflects such precision and beauty. Moorheads
incredibly detailed drawing of the first page of Dave Hick&ge Invisible Dragon

(1993), for example, speaks about beauty as one reads about hsaityplicity

reflects the complexity of words and what they signify. | have always been interested
in Moorheads quiet way of working; she waits before speaking up, pausing ever so
slightly until she is certain about her gesture.

Also included are artistsfeel contribute to the historical model of poetic sincerity in
contemporary art. They carry a certain weight just by the mention of their names or
work. | remember studying their work at length in art school, some so much | felt like
| knew them. BesideNan GoldinSophie CalleandFelix GonzalezTorres both, in

their own way, have been an inspiration to me. They pushed through the terrain,
changing both the landscape of artmaking and the way we view art. Calle is
represented here in a diaristic videthaGreg Shephard about their failing

relationship, while an image shot in Gonzalexres studio at Artpace San Antonio

in 1996 highlights his amazingly simple usage of materials, which speak so
poignantly about the nature of living and dying.

Togetherthis group of artists reflects a variety of interests | have in looking and
thinking about the way in which artwork is made, thought about and, finally, about

the artists themselves as people living a-ttaglay life. Each work here has

personally touchedhe in a way that | believe is equivalent to how the outside world
has affected each artists life. Their poetic nature, their certainty and confidence about
what they know and have experienced, their fascination with the mundane or the
fantastical or theichildlike curiosity all keep me paying attention and coming back

for more.



Doar Miss
1 have beon moaning 10 wiite 10 you Jor & long Sme. it has taken me 20 100 because | have never boon exactly sure what it was that | wanted 1o say,
But | am Qoing 10 try 10 5gure It Ut Now. | hope you will Boar with me. | have Tought & 1ot about what it must have Beon e 1o you 10 bo 30 jamed rom
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AOUGh | must Do abnormally heavy i That wiry 23 well, 1t is tThe emotonal weight That wiss BIACHd 10 "1 10CK” &3 yOu 2nd Your husband called i
that | am Pinking of. There 210 S0me TGS | have wanted 1 share with you. | hope in the end they will 2o of intarest 10 you. First of & thene is this guy
naved Aron Radston. He i an “cutdoonsman”, A cimber. Ho cimbs iots of dangenous irain 8ione. For the inst few yoars 1 has Doen doing & with 0no
A, woll with 0N human Arm and & 501 Of ProRPOtc PIck aem. He oot Nés Arm whilh 0n 0ne of ose cmbing g In Utah. He sa in & Namow canmyon
AN 11 BOUG P weis 00 SHTOD AN PNed N A agRnat the warl of The Canyon. | wistad 50 tell you ROut P DOCRSS | 10l you might be abie 10
Polate 10 what RApEened 10 him and T Wial B went theough. | Medn you DOt have (his Be-aRaring event that involved & rock 1or one Ting, Dut thece
I N0re 10 1 thaes that | think. For Sour dinys Aron was piened 10 the will, wadoed. He was running oot of waler. He was 50 he would de Tve. He had
Wisions of s futune chid. This whold tme Aron i making & sort of dary 0n VIGeOLps 0n & Camera 1o had with him, a kind of last will Ho carved hs
P 80 the lettirs RIP 00 10 DOUAIO! That T hem Dineod 10 The wnl. AR s 1our cays of GOINg In 40 Cut of CONSCOURNEES ATON Made & Gec-
00, Ha had 10 B 100 51 whalovie COR. AKng with the Video Cirtens 80 & G 08 Camenn, heo T Drought with him & foldng kndte. He worked &
800 8 Sew hours, I order 50 Dok Mis radus and Uing Do pressad his wiight agakeat s albow, The et b Cut with the knife. S0 there he stood M the
Botiom of this Canyon with 0ne less kb bt free nonstheless. He 3000 Bare Tn and 100k ot that Camera he had brought 30 he coukd take a pictive
of what ho was leaving Botind, & e somothing for P scrapbock. Can you imaging? He siopped 1o takd a picturo! Mo must have had a hard me
Eaking & with ore sem. The momory of 150 0ne b just Gt off only seconds oid. | imagins ho might Pave %or & moment tried 30 Uso Tal arm whon taking
thast pcture. The Specser of Bis arm brying 15 16ach or the CAmers I Order 1 photograph his actus arm. Months kater b returmed 10 the site with some
Ah08. You 300 10 rangers Nad retteved his arm ITom e Canyon and Cremated & and e B wis again, s Bme sprinking (his bouldet with his
A which wis now dust. | know Tt after 300Ut & year you Gave The metecrle 1o he Museum of Natural Mistory in Tuscaioosa, but | have shwirys won-
dered what you did with @ betore you finally gave it 10 them. Where dd it spend that yoor? Your husbend had sakd of one point that you were going 1o
S0 8 03 2 doorston. This makes sense 10 Mo. | wonder what Aron Fas done with the knfo ho used 10 oo timself. That reminds me. | have this knife,
this beoutitul knfe that was given 10 me by an ex-girfiend. It's a chef's kndfe, but | am no chef. It Is more than | deserved, one of e nicest things | had
over ownd. Its 0330 was the fnest Ting in my apariment. it wixs heavy, really solid, you know? it was B kind of knfle hat seems 10 have & supomaty-
ral abiity % pass Srough whatever 1t is you're 0utting. S0 my ex-girtiiend, 1he 000 who bought me the knle, and | had Boen having a hard tme, iots of
Bension around prefty much everyihing. We both know & was there, and we Both knew the Things that sot one ancther off, and every once in & while,
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part of his 30080 fade back info the brick wall. | Jon know, 1 look at Bws picture of Doug Henning passing though this brick wall, and | know t's a trick.
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concentration. For reasors | have yet 10 Sgure out, it has alwarys made me think of a photogragh | have of you your Iving 100m with the chiet
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home. The chief of poloe is poNting 15 the hole and holding T Meteorte, as # you hadnt already put two and teo togeter. And Bis photogiagh in
mmonm«nmumwnmwnnmlmnmmnummmaww % appears

10 bo moving siowly, but TS is y sione cut thare. It's actually going extremely fast. There 1t s, milons of mies awary, tumbing
mmm.ﬁ,mnmnm Al the best 10 you, Wil Rogan
Will Rogan,Dear Miss Hodges2005

Ink On Paper

20 x 24 inches
Courtesy Jack Hanley Gallery, San Francisco



Bojan Sarceviclt seems than an Animal in the World as Water inwweld, 1999
Video; 8 minutes
Courtesy the artist

Katrina Moorheadan island as it might he2005
Installation view

Originally commissioned by Artpace San Antonio
Photo by Duncan Gallery
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Felx Gonzalezl orres, Work in progress at Artpace San Antoni®6.9
Photo by Riley Robinson

Courtesy Artpace San Antonio



Emily Jacir,Crossing Surda (a record of going to and from wp 2§02



Two-channel video installations; 30 minutes; text
Courtesty Alexander and Bonin Gallery, New York

Sophie Cale and Greg ShepthdNo Sex Last Night (Double Blind)992
35mm film in French and English with English subtitles; 76 minutes
Courtesy Paula Cooper Gallery, New York



