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Danny Yahav-Brown, I wish I could Love, 2005 

30 x 30 inch aluminum road sign on 7 foot pole 

Installation view 

Sin Cera 

- Rachel Cook - 

Can a trite moment possess authenticity? I remember in art school during one of my 

first critiques, someone called my work trite. It took me a while to understand what 

that really meant. I wasand still aminterested in personal, revealing, sincere, authentic 

work, and it never occurred to me that such work could be read as trite. Granted, there 

is a thin line between creating something sincere and authentic that keeps people 



interested and something stale and tired that wants people to care more about it than 

their own lives, but to me, expressing honest moments wasand still isa sincere gesture 

and not something lacking in originality.  

The work of each artist I chose for this installment of VISUAL SPACE  possesses 

sincerity, authenticity and a certain amount of poetics, which is a quality I am most 

interested in. Despite the quiet nature of these compiled works, I believe they speak 

with certainty and confidence.  

I first experienced Emily Jacir s work in Houston at the Station Museums Made in 

Palestine exhibition (2003). Of the three works the artist had on display, the piece that 

affected me the most was the video Crossing Surda (a record of going to and from 

work), which documented the artist crossing through a militarized checkpoint that 

separates Ramallah, where she lives, from Birzeit University, where she works. On 

the first day of the project, Jacir tried to cross with her camera exposed and was 

arrested at the Israeli checkpoint; she then proceeded to film through a hole cut in her 

purse. The video has a funny, wobbly nature to it, but interestingly, it functions quite 

effectively as a portrait of both people and the surrounding landscape. Jacirs 

straightforward gesture becomes incredibly pure as you watch people traveling on 

foot, bicycle and bus, all impinged by the formality of crossing a border simply to go 

to work. 

Will Rogans photography and sculpture also capture inexplicable moments in 

everyday life, highlighting both human and natural phenomena. Rogan sneaks up on 

things we all see but tend to overlook, capturing and revealing the significance of the 

mundane. He is fascinated with anomalous historical events, like a woman who had a 

meteorite fall into her living room or a guy who cut off his arm to free himself while 

trapped between two rocks. Yet, by relating to these events as if they are his own 

experiences, Rogans work becomes self-revelatory, captivating and intriguing the 

viewer in a highly personal manner. 

Similarly, Danny Yahav-Brown looks at the world as if he is experiencing it for the 

first time. He responds to everything around him much like how one does when 

traveling in a foreign country, noticing all the details of a new place. I first met 

Yahav-Brown after seeing his sculpture in the 2002 Core show at the Glassell School 

at the Museum of Fine Arts, Houston, in which he displayed a piece of glass 

repeatedly kissed with Vaseline on his lips, making the shape of a cloud. I felt 

embarrassed, as if a witness to an intimate momenthim making love to the glassyet 

the gesture, at the same time, seemed so innocent and sweet. Yahav-Browns work has 

an amazing childlike quality, possessed with a curiosity about the difficulties of 

relating to others and the relationship of his body to the rest of the world.  

The work of Bojan Sarcevic holds similar intrigue. Sarcevic works in various 

mediums, but I believe he responds primarily to place, whether that manifests as 

architectural motifs, the streets of a foreign country or people specific to a place or 

their habits and lifestyle. I have been intrigued by Sarcevics work since I met him at 

the Ecole des Beaux-Arts in Paris. He reacts to architecture not just in terms of 

modernist design elements but in terms of what it signifies. his video It seems that an 

Animal is in the World as Water in the Water captures three dogs wandering around a 

Dutch church. Though it resembles a classical Dutch still life in terms of composition, 



it seems like the artist might have happened upon this scene. Either way, I enjoy 

Sarcevics way of utilizing universal common denominators to highlight places, 

events, people and his experience within and with them. 

In keeping with this sense of universality, Katrina Moorhead  employs highly 

ephemeral materials to distill common denominators. Moorhead works with a wide 

range of materials, sometimes employing text or mundane objects such as Styrofoam, 

tissue paper and clear tape, yet her art reflects such precision and beauty. Moorheads 

incredibly detailed drawing of the first page of Dave Hickeys The Invisible Dragon 

(1993), for example, speaks about beauty as one reads about beauty; its simplicity 

reflects the complexity of words and what they signify. I have always been interested 

in Moorheads quiet way of working; she waits before speaking up, pausing ever so 

slightly until she is certain about her gesture.  

Also included are artists I feel contribute to the historical model of poetic sincerity in 

contemporary art. They carry a certain weight just by the mention of their names or 

work. I remember studying their work at length in art school, some so much I felt like 

I knew them. Besides Nan Goldin, Sophie Calle and Felix Gonzalez-Torres both, in 

their own way, have been an inspiration to me. They pushed through the terrain, 

changing both the landscape of artmaking and the way we view art. Calle is 

represented here in a diaristic video with Greg Shephard about their failing 

relationship, while an image shot in Gonzalez-Torres studio at Artpace San Antonio 

in 1996 highlights his amazingly simple usage of materials, which speak so 

poignantly about the nature of living and dying.  

Together, this group of artists reflects a variety of interests I have in looking and 

thinking about the way in which artwork is made, thought about and, finally, about 

the artists themselves as people living a day-to-day life. Each work here has 

personally touched me in a way that I believe is equivalent to how the outside world 

has affected each artists life. Their poetic nature, their certainty and confidence about 

what they know and have experienced, their fascination with the mundane or the 

fantastical or their childlike curiosity all keep me paying attention and coming back 

for more.  



 
Will Rogan, Dear Miss Hodges, 2005 

Ink On Paper 

20 x 24 inches 

Courtesy Jack Hanley Gallery, San Francisco 



 
Bojan Sarcevic, It seems than an Animal in the World as Water in the World, 1999 

Video; 8 minutes 

Courtesy the artist 

 
Katrina Moorhead, an island as it might be, 2005 

Installation view 

Originally commissioned by Artpace San Antonio 

Photo by Duncan Gallery 



 
Felx Gonzalez-Torres, Work in progress at Artpace San Antonio, 1996 

Photo by Riley Robinson 

Courtesy Artpace San Antonio 



 
Emily Jacir, Crossing Surda (a record of going to and from work), 2002 



Two-channel video installations; 30 minutes; text 

Courtesty Alexander and Bonin Gallery, New York 

 
Sophie Cale and Greg Shephard, No Sex Last Night (Double Blind), 1992 

35mm film in French and English with English subtitles; 76 minutes 

Courtesy Paula Cooper Gallery, New York 

 


